Permanent Painting

CHAPTER XI
PICTURE VARNISHES
THERE are on the market no less than nine
different varnishes sometimes sold under fan-
ciful names, out of which only three are rec-
ommended. The varnishes used are damar, sandarac,
amber, copal, shellac, spirit varnish, oil copal and
mastic. There may be some excuse for the use of
spirit varnishes such as shellac or sandarac, which
are made by dissolving" these two gums in alcohol, and
adding a small percentage of oil to prevent them from
becoming too brittle. The principal advantage in us-
ing a spirit varnish is that it dries dust free in 10
or 15 minutes, but inasmuch as a spirit varnish binds
very poorly on a linseed oil film, it is not to be recom-
mended.
The use of oil copal varnishes, excepting where old
paintings are to be imitated, is likewise to be depre-
cated, for no copal varnish which is made by fusing
copal or kauri gum with linseed oil retains its original
color, or absence of color. If a piece of wood is
painted with flake white or zinc white and varnished
with an oil copal varnish, it will be found that when
it is placed in a dark closet, it turns a dirty yellow at
the end of three months, and if the experiment is
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